









隷制は、1865 年 12 月、アメリカ合衆国憲法第 13 条の修正によって終焉を迎
えた。しかし、奴隷制度の廃止は、黒人差別の終焉を意味することはなく、南




























































ればならない。事実、『パッシング』の巻頭には、“FOR Carl Van Vechten AND 














































スしている友人クレアについて “Clare did not run that strain of black blood” (48)
と考え、“Nor could it be said that she had even the slight artistic or sociological 
interest in the race that some members of other races displayed. She hadn’t. No, 
Clare Kendry cared nothing for the race. She only belonged to it” (38)と評すな
ど、友人の人種コミュニティへの忠誠心の低さを指摘する。
しかし、物語冒頭、彼女は白人しか入ることのできないドレイトンホテルに
入るため、一時的にパスし、白人になりすます。“I don’t believe I’ve ever gone 
native in my life except for the sake of convenience, restaurants, theatre tickets, 
and things like that” (79)という台詞からも、彼女はこの時だけでなく日常的に
パッシングをしていたと考えられる。
ドレイトンホテルの場面で、彼女は、“Suppose the woman did know or 






い。“It’s funny about ‘passing.’ We disapprove of it and at the same time condone 
it. It excites our contempt and yet we rather admire it. We shy away from it with 
an odd kind of revulsion, but we protect it” (42)と、アイリーン自らが話すように、
彼女にはパッシングを認めている側面もあるのだ。事実、黒人達は、パッシ






ることが極めて重要であると考えている人物であり（P 51）、“Irene didn’t like 






















という指摘があること、またアイリーン自身がクレアの瞳を見て “Ah! Surely! 
They were Negro eyes!” (20)と言っていることからも、彼女が、人種とは、そ











とを見下すことがあり、それはメイドのズリーナ（Zulena）のことを “a small 
mahogany-coloured creature”（40 強調筆者）と表していることや、ドレイトン









の社会構造があった。それは、“‘I’m beginning to believe,’ she murmured, ‘that 
no one is ever completely happy, or free, or safe’” (52)という彼女の言葉にも表
れているように感じられる。アイリーンのアイデンティティを考えるにあたっ
ては、先行研究においても、しばしばハーレム・ルネッサンスの代表指導者
であるデュボイス（W. E. B. Du Bois）が著書『黒人のたましい』（The Souls of 




こしていると考えられる。それは、“She belonged in this land of rising towers. 












と話す（P 65）。彼女の生き方には “having way” (11)があると表現されるなど、
自由奔放な女性として描かれている。
アイリーンと異なり、生活の厳しい幼少期を過ごしたクレアは、当時の
自分自身について “You [Irene] had all the things I wanted and never had had. 
It made me all the more determined to get them, and others. Do you, can you 















に満たされることはなく、アイリーンの “The trouble with Clare was, not only 
that she wanted to have her cake and eat it too, but that she wanted to nibble at 












An attractive-looking woman, was Irene’s opinion, with those dark, almost 
black, eyes and that wide mouth like a scarlet fl ower against the ivory of her 
skin. Nice clothes too, just right for the weather, thin and cool without being 









だ。アイリーンは彼女の自信に満ちた姿や、慇懃無礼な態度について “Clare, it 
gave Irene a little prick of satisfaction to recall, hadn’t got that by passing herself 










いを強めることとなり、アイリーンに宛てた手紙の中では、“your way may be 
the wiser and infi nitely happier one” (36)と述べ、幸せになるために一度は捨て
た、黒人としての人生の方が幸せなのではないかと述べる。また、アイリーン
の家を訪れた彼女は、“I’ve been so lonely since! You can’t know. Not close to a 





えられる。それは、“You [Irene] don’t know, you can’t realize how I want to see 




















るごとに “She’s really almost too good-looking” (14)、“she was stunning” (73)、
“Clare, exquisite” (58)など、クレアの外見を賞賛し、また、アイリーンは彼女
の外見を次のように表現する。
Just as she’d always had that pale gold hair, which, unsheared still, was 
drawn loosely back from a broad brow, partly hidden by the small close hat. 
Her lips, painted a brilliant geranium-red, were sweet and sensitive and a 
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little obstinate. A tempting mouth. The face across the forehead and cheeks 
was a trifl e too wide, but the ivory skin had a peculiar soft lustre. And the 
eyes were magnifi cent! dark, sometimes absolutely black, always luminous, 
and set in long, black lashes. Arresting eyes, slow and mesmeric, and with, 





のホモエロティックな視線が感じられる。彼女は “Into those eyes there came a 
smile and over Irene the sense of being petted and caressed”（20強調筆者）、“Irene 




用いられている場面では “At that moment it seemed a dreadful thing to think of 
never seeing Clare Kendry again. Standing there under the appeal, the caress, of 
her eyes, Irene had the desire, the hope, that this parting wouldn’t be the last” (20)
と、まるで恋人との別れを惜しむかのような感情を抱いている。更に、黒人と
交際するという危険な行動をすべきでないというアイリーンの忠告に対するク














れたと話すクレアに対し、“how much unhappiness and downright cruelty 
are laid to the loving-kindness of the Lord? And always by His most ardent 
followers, it seems” (17)と語ったり、夫ブライアンが、ヒュー・ウェントワー
ス（Hugh Wentworth）は自分を神だと思っているのではないかと話すと “If 





レビ記 18 章 22 節）、「女と寝るように男と寝る者は、両者共にいとうべきこと
をしたのであり、必ず死刑に処せられる。彼らの行為は死罪に当たる」（旧約











れるブライアンの行動は “his usual, slightly mocking tone” (42)、“Brian merely 
doffed his hat in that maddening polite way” (46)などと表現され、ブライアン
の日常の振る舞いに対し嫌悪感を抱いていることが分かる。また、アイリーン
がブライアンの容姿を “Brian, she was thinking, was extremely good-looking” と






たりの良さを賞賛しつつも、“Irene had to concede that under other conditions 
she might have liked him”（31 強調筆者）と、love等の恋愛感情を含む言葉が
使用されていないことも、注目すべき点であると言えよう。
ブライアンのブラジル行きを懸念するアイリーンは、“she was afraid that 
he would throw everything aside and rush off to that remote place of his heart’s 





































For, she reasoned, what was there, what had there been, to show that she 
was even half correct in her tormenting notion? Nothing. She had seen 
nothing, heard nothing. She had no facts or proofs. She was only making 
herself unutterably wretched by an unfounded suspicion. It had been a case 
of looking for trouble and fi nding it in good measure. Merely that. (76)
つまり、彼女は自分でもクレアとブライアンの関係を疑う根拠がないと分かり
ながらも、二人のあらさがしをすることで疑惑を抱いているのだと述べている。






















[W]hen Larsen wrote Passing, blackness and homosexuality were both held 
to be stigmas that disqualifi ed the bearers of these labels from freedom from 
undue social burdens and equal protection under the Constitution. (Blackmer 
55)
1920 年代のアメリカ社会において、黒人達は物語中の “Jim Crowed sections” 
(54)という表記にも示されるジム・クロウ法等によって、社会的に人種差別を
受けてきた。それは、
“Dad, why is it that they only lynch coloured people?” Ted asked.
“Because they hate’em, son.” (82)






はみ出し者扱いをされていたのだと考えられる。“Both Quicksand and Passing 
contemplate the inextricability of the racism and sexism which confront the black 



















































One of the central ambiguities of the text is the cause of Clare’s death, which 
can be read alternately as an accident, caused by the shock of her husband’s 
unmasking; a suicide; a murder at the hands of the enraged Bellew; or a 
murder at the hands of the jealous and paranoid Irene, who suspects that 








There was a slight crash. On the fl oor at her feet lay the shattered cup. Dark 
stains dotted the bright rug. Spread. The chatter stopped. Went on. Before 








場面で “What happened next, Irene Redfi eld never afterwards allowed herself to 
remember. Never clearly” (91)と、彼女がその瞬間のことを思い出せない様子
と重なる。さらに、アイリーンはそのカップを “It was the ugliest thing” と言い、
“I’ve never fi gured out a way of getting rid of it until about fi ve minutes ago. I had 
an inspiration. I had only to break it, and I was rid of it for ever. So simple! And I’d 






Then came a thought which she tried to drive away. If Clare should die! 
Then― Oh, it was vile! To think, yes, to wish that! She felt faint and sick. But 









を浮かべたクレアに対して、アイリーンは、“It was that smile that maddened 
Irene. She ran across the room, her terror tinged with ferocity, and laid a hand 
on Clare’s bare arm. One thought possessed her. She couldn’t have Clare Kendry 








については、クローディア・テイト（Claudia Tate）が、“she is utterly alone, 
and suicide is the ultimate escape from the humiliation that awaits her” (Tate 
146)と指摘している。しかし、クレアは、もし夫に素性がばれた時はどうす
るのかと尋ねられた際、“I’d do what I want to do more than anything else right 
now. I’d come up here to live. Harlem, I mean. Then I’d be able to do as I please, 








次に事故説だが、物語ではラルフ・ヘイゼルトン（Ralph Hazelton）が “Faintd, 
I guess” (93)と、クレアは失神して転落したのだと話しており、この説は、一
つの可能性として物語中にも明記されている。しかし、ベルーに素性が露見し
た際のクレアの様子は、“Clare stood at the window, as composed as if everyone 
were not staring at her in curiosity and wonder, as if the whole structure of her 
life were not lying in fragments before her. She seemed unaware of any danger 




物語の結末部分には二つのパターンがあり、1929 年出版の Alfred A. Knopf
社版の最後は、“Centuries after, she heard the strange man saying: ‘Death by 










があるとは言い難い。クレアの死の直後にある “She was utterly weary, and she 
was violently staggered. But her thoughts reeled on. If only she could be as free 
of mental as she was of bodily vigour; could only put from her memory the vision 
of her hand on Clare’s arm!” (91)といった一節や、“What if Clare was not dead?”
といった表現もアイリーンの犯行を示唆するものであると考えられ、何より
























そして物語は、“Then, everything was dark” (94)と、彼女が気絶したであろ
うことを示す一文で締めくくられているが、ここで、黒人をイメージさせる
darkという言葉が使われていることにも注目したい。“The (perhaps) fi nal line, 




















トルード（Gertrude）の容姿を軽蔑する際、それらの言葉に並べて “And she 
wasn’t smoking” (25)と言っている。つまり、彼女にとって煙草とは魅力的な
物であるのだ。その煙草が、クレアの死の直前にも出てくる。
It had stopped snowing some two or three hours back. The moon was just 
rising, and far behind the tall buildings a few stars were creeping out. Irene 
fi nished her cigarette and threw it out, watching the tiny spark drop slowly 
down to the white ground below. (89-90)
ここで彼女は煙草を捨てているが、アイリーンにとって魅力的な煙草に灯され























Sitting alone in the quiet living-room in the pleasant fi relight, Irene Redfi eld 
wished, for the fi rst time in her life, that she had not been born a Negro. For 
the fi rst time she suffered and rebelled because she was unable to disregard 
the burden of race. It was, she cried silently, enough to suffer as a woman, 
an individual, on one’s own account, without having to suffer for the race as 
well. It was a brutality, and undeserved. Surely, no other people so cursed as 























『パッシング』を “best piece of fi ction that Negro America has produced since 
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8 Du Boisは、The Souls of Black Folkにて、“double-consciousness, this sense 
of always looking at one’s self through the eyes of others, of measuring one’s 
soul by the tape of a world that looks on in amused contempt and pity”につ
いて、“One ever feels his two-ness,―an American, a Negro; two souls, two 
thoughts, two unreconciled strivings; two warring ideals in one dark body, 
whose dogged strength alone keeps it from being torn asunder” (Du Bois 11)と
説明。







アは、ベルー家の “stain” であり、アイリーン家の絨毯の “stain” となり最後
には雪上の “stain” になってしまうのだ」（大森 239）という見解を示している。
128
11 sparkのこの意味は、The Oxford English Dictionaryに“A woman of great beauty, 
elegance, or wit”と記載有り。
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Nella Larsen’s Passing was written in the times of the Harlem Renaissance, 
which is understood as an epoch-making movement in which black people devel-
oped their own culture. But, in fact, there were many diffi culties for black people 
to live in American society in the 1920s. Irene Redfi eld, the protagonist of Pass-
ing, persists in her security or stability of life because she cannot help depending 
on her middle-class life in white-dominated society. This essay explains her racial 
confl icts by referring to the idea of “double consciousness,” an idea introduced by 
W. E. B. Du Bois. In the novel, Clare Kendry, a friend of Irene’s, who passes as 
white, is also troubled by her racial confl ict between blackness and whiteness. She 
seems like a perfect white lady, but the perfection ironically refl ects her blackness. 
She goes back and forth between black and white communities to construct her 
identity. She comes to be rather distressed about her racial instability as a result 
of her passing. 
A close reading of the novel, moreover, shows that it subtly explores the theme 
of sexual ambiguities. Both Irene and her husband Brian seem to have homosex-
Mika Kobayashi
Race and Sexuality in Passing
132
ual tendencies, so they might not be regarded as a completely heterosexual pair. 
Such a reading can be supported by the homoerotic description of Clare and the 
loveless married life of the Redfi elds. 
Passing, then, inscribes racial as well as sexual confl icts of black women: these 
two themes seem to have close relationships with the problem of their social 
classes. Irene, who lives as a black, assumes a false sexuality to secure a steady 
and high class life. And Clare assumes a false race to obtain a high social status. 
From these points, the title of this novel “Passing” signifi es the falsehoods of race, 
sexuality, and social class. In conclusion, this essay argues that Clare’s death, the 
most cryptic incident in the novel, is caused by Irene’s murderous intentions. It 
seems to encapsulate the three important themes of the novel: race, sexuality, and 
social class. 
